
        Bass 
 

Joe Blansjaar 
Sigi Cerveny 
Michael Crozier 
Keith Keen 
Keith Knapman 
Doug Mavay 
Rob Peters 
 

       Tenor 
 

Vaughan Byrnes 
David Frost 
Tim Kaye 
Malcolm McPherson 
Mick O’Neill 
Pamela Reeves 
Robert Smith 
John Stuart 
Catherine Weaver 
Ruth Williams 
 

        Alto 
 

Jeannie Elliott 
Clare Gall 
Julia Hanley 
Carolyn Hide 
Norma Hobbs 
Wendy Keen 
Madi Maclean  
Marian Moore 
Dorelle Pinch 
Chris Riggs 
Kerry Tongue 
Patricia Wicks 

    Soprano 
 

Jane Dundon 
Susie Easton 
Lynne Honan 
Alison Hyde 
Lee Louise 
Lyn Phillips 
Iris Swan 
Jacqueline Shimeld 
Eleni Waugh 
Janet Zimmerman 

Musical Director 

Rowen Fox 

Saturday 2 December 2017 at 4 pm 
St Hilda’s Anglican Church, Katoomba 

Sunday 3 December 2017 at 3 pm 
Uniting Church, Blackheath 

Linda Jane Stacy  Oboe, Cor Anglais 

Jane holds a Bachelor of Music degree from the NSW 
Conservatorium of Music, a Graduate Diploma of Arts in Music 
from the Victorian College of the Arts, and a Master of 
Teaching degree from Sydney University. She was Guest 
Principal oboe with the State Orchestra of Victoria and has 
performed with the Tasmanian Symphony Orchestra, in musical 
theatre and with several chamber music ensembles. Jane has 
taught for more than 30 years in Australia and England. She is 
currently an AMEB woodwind and Diploma examiner and 

teaches oboe and recorder at The Scots College, Bellevue Hill and at her private 
studio in southern Sydney. 

Phoenix Choir - We welcome new members 

Phoenix Choir is a strong community of singers from across the Blue Mountains 
and further west who strive for a high level of performance.  We have a range 
of members from professional musicians to enthusiastic music-lovers.  Many of 
our members had not sung since their school days and everyone who joins 
improves their singing skills under Rowen’s guidance and with the singing 
workshops and music learning resources we provide.  We do not audition, and 
instead look for a willingness and dedication to learn and improve.  You can try 
us out by coming to one of our rehearsals at 7pm on Tuesday evenings during 
school term time at the Uniting Church Hall in Blackheath.   

Contact us on 4700 9308 or at www.phoenixchoir.org.au 



Janette Norcott  Accompanist 
 

Janette studied piano with James Powell, and composition 
and music education at Sydney University. A member of the 
Accompanists' Guild of NSW, she has wide experience of the 

vocal and instrumental repertoire and has performed in many 
concerts and recitals. She is in demand as an accompanist and 

has been the Phoenix Choir's resident pianist since 2003.  

 

While shepherds watched their flocks 
arr. David Willcocks 

 

Ding dong! Merrily on high 
16th century French melody 

 

Panis Angelicus  
Messe à trois voix, Op. 12 

César Franck (1872) 
Soloist: Henrik Eneberg 

 

 

O holy night  
Composer: AC Adam 

Soloist: Briony Davidson 
 
 

The Star of Bethlehem (op. 164) 
Josef Gabriel Rheinberger 

New English translation by Rowen Fox  
after the original German text by  
Franziska (Fanny) von Hoffnaaß  

Briony Davidson  Soprano 
 

Briony holds a Bachelor of Music degree from the Sydney 
Conservatorium. Since undertaking work experience at Opera 
Australia in 2012 she has performed in numerous concerts and 
recitals in the Blue Mountains and Sydney, including as soloist 
with the Orpheus Strings Chamber Ensemble and Northside Opera 
Company. Operatic and musical performances include the 
Conservatorium’s production of Haydn’s Orfeo conducted by 
Richard Bonynge, Pirates of Penzance, Rowen Fox’s opera 
Chang’e and the Moon, Opera New England’s La Traviata and 
Susannah, and Operantic’s 2017 production of Die Fledermaus.  

Rowen Fox  Musical Director 

Rowen has directed the Phoenix Choir since 2012 and 
recently formed the new Lithgow Community Choir.  
Passionate about community music making, he has 
conducted opera, instrumental and vocal ensembles, run 
choral workshops, and musically directed amateur and 
professional theatre in the Blue Mountains, Sydney and his 
native Adelaide. This year he completed his  Masters in Music 
Composition at the Sydney Conservatorium.  Rowen has 
composed a wide variety of classical chamber, vocal, cabaret, 

theatre and film works.  His chamber opera Chang’E and the Moon premiered in 
April last year at Wentworth Falls to critical acclaim. 

Henrik Eneberg  Bass 
 

Henrik completed his music degree at Malmo Conservatorium 
of Music in Sweden and then a Diploma in Opera at Birkbeck 

College, London. He has performed with Opera Semplice, 
Hamstead Garden Opera, Beaufort Opera and The London 
Philharmonic choir. His leading roles include Schaunard (La 

Bohème), Plunkett (Martha), Masetto and Leporello (Don 
Giovanni). An accomplished vocalist and experienced conductor, 

Henrik moved to Australia in 2014 from Sweden, and enjoys 
performing, teaching vocals and conducting the boys’ choir at 

Marist College, Sydney. 

James Renwick  Clarinet 

James has studied clarinet at the Sydney Conservatorium and 
musicology at the University of Sydney, researched the 

psychology of music at the University of New South Wales, and 
lectured in music education at the Sydney Conservatorium. 

Enjoying a tree change in Leura, he teaches clarinet, 
saxophone, recorder and musicology, and works as a primary-

school teacher. He has been an ensemble singer with the 
Sydney Chamber Choir, Cantillation and Song Company, and is 

now a mentor with the Blue Mountains Youth Choir. 

Michael Scott  Flute 

Michael studied in Paris at the Conservatoire National Supèrieur 
de Musique and is an exponent of the French School of flute 
playing. He was Professor of Flute at Sydney Conservatorium of 
Music, and many former students have gained professional 
orchestral and academic positions within Australia and overseas. 
He has been Principal Flute with the Queensland Symphony, the 
Orchestra of the Australian Opera and the Australian Chamber 
Orchestra; Guest Principal with the Adelaide Symphony; and 
concerto soloist with these orchestras and the Sydney Symphony. 



 

Haydn  -  The Seasons 
Blackheath Uniting Church 

Sunday, 1 July 
 

Blue Mountains Theatre and Community Hub 
Friday, 6 July 

 

Blackheath Choir Festival 
Phillips Hall, Blackheath 

Friday, 24 August 
 

Fauré Requiem    
Gustav Holst 

New work by Rowen Fox 
(Armistice) 

 

St Finbar’s Catholic Church, Glenbrook 
Sunday, 4 November 

 

Hoskins Memorial Church, Lithgow 
Sunday, 11 November 

 

Christmas Carols   
with … Blackheath Public School  

Senior Children’s Choir 
 

Blackheath Uniting Church 
Sunday, 2 December 

 
 
 
 
 

Calendar  -  2018 

 

Joseph Gabriel Rheinberger 
The Star of Bethlehem Op. 164 

 

Christmas Cantata for Choir and Soloists 
new arrangement by Rowen Fox 

 for Flute, Oboe/Cor Anglais, Clarinet and Piano  
 

 

1.  Anticipation 

2.  The Shepherds  

3.  The Angel’s Appearance 

4.  Bethlehem (Baritone Solo)  

5.  The Shepherds at the Manger 

6.  The Star 

7.  The Worship of the Wise Men 

8.  Mary (Soprano Solo) 

9.  Fulfilment 

Joseph Rheinberger and Fanny von Hoffnaass 



A 
lthough less well known today, Joseph Rheinberger (1839–

1901) was a highly respected and prolific composer of the 

late 19th century in Germany. His output (numbering close 

to 200 works) includes 12 masses, symphonies, operas and 

choral works, as well as a notable set of organ sonatas. He was a 

professor of piano and composition at the Munich Conservatorium, and 

his students included Richard Strauss, Engelbert Humperdinck and the 

conductor Wilhelm Furtwa ngler. 

In 1867, Rheinberger married a former piano pupil, the aristocratic 

poet and socialite Franziska “Fanny” von Hoffnaass, who was seven 

years his senior. The two shared a love for Romantic poetry and 

literature, particularly English and German. Fanny spoke several 

languages, painted and drew, and was an accomplished pianist and an 

early travel writer. Her poems provided the texts for much of her 

husband’s choral works.  

Fanny von Hoffnaass created The Star of Bethlehem first as an 

independent poetry-cycle in 1889. The poems are a series of vignettes, 

each one a different picture from the Nativity, book-ended by a vision 

of the world lying in peaceful wait before and after the coming of Christ 

(Anticipation/Fulfilment). The theme of waiting/watchfulness  – perhaps 

also as a metaphor for the Second Coming – recurs like a leitmotiv 

throughout the nine poems.  

Rheinberger began a musical setting of the work almost immediately, 

completing it in 1891 while Fanny was suffering increasing ill-health 

due to dropsy of the heart. As she lay dying on Christmas Eve 1892, her 

sisters presented her with the first published edition of the piano vocal 

score while her husband played Mary – her favourite movement – on 

the piano in a neighbouring room. She died a week later. Grief-stricken, 

Rheinberger was never able to attend a performance of the work, and 

he later said, “The real nerve of this music is the longing for a 

happiness that always recedes before us”.    

 

For the last century, The Star of Bethlehem has been performed 

in English-speaking countries with a Victorian-era translation 

which dates to shortly after the work’s composition. It has 

grown archaic without retaining, to my ears, any of the poetic 

power of the original German. I set out to create a contemporary 

translation which remains closely literal to the original, but 

which, in the hierarchy of needs, places more emphasis on a 

word scansion that follows the musical syntax, and on singable 

phrases that include pleasant-sounding vowels! Even the 

original contains a creative tension between Von Hofnaass’s 

poetic structures, and Rheinberger’s musical adaptations. In 

such cases I have reinforced the musical intention over the 

literary, in particular when choosing to retain or abandon rhyme 

patterns, as this element seems to have been of only minor 

importance to Rheinberger in the music’s overall structural 

conception.     

The new arrangement for winds and piano was inspired by 

Rheinberger’s distinctive and masterful writing for woodwinds in the 

orchestral original.  The specific instrumentation was suggested to 

me in part by the wonderful interplay of Flute, Cor Anglais and 

Clarinet in the work’s second movement, The Shepherds , and this has 

inspired a similar soloistic treatment for the individual instruments 

in each movement. The result has been to create a unique chamber 

feel, and an intimacy for this monumental work which is something 

wholly new, but certainly in keeping with Rheinberger’s vision. The 

project was larger than I originally anticipated, but it has been a 

labour of love for me to be able to offer the choir something grand 

and glorious to sink their teeth into this Christmas season, and also to 

make more widely known this rarely performed and 

underappreciated work. 
 

Rowen Fox    


